                                          Choosing A Music Teacher 

Choosing a music teacher can be a like moving to a new town and opening the yellow pages to find a family doctor.


There are many to choose from, all assuring the best services, value for money, and attentive consistent care throughout the course of your relationship.

Knowing what to look for in a music teacher is an integral part of helping to make the best decision for your lessons.


Please feel free to download and print out the following list of things to look for and questions to ask your prospective instructor.
*1) How long have you been in business as a music instructor, and what is the resume, and music educational background of the instructor?
 
   Being there is no regulatory board or certification required to become a private music teacher, anyone who plays an instrument can place an ad and be in business offering music lessons.

    
 The more an instructor knows, the more they can pass on to you. Ask about the schools they have gone to, and the names of the instructors that they have studied with. If you are unfamiliar with anything that you have written down, do a search online to find out more about the schools, instructors, methods, and references they have given.

*2) What are the resumes of some of your past and current students?
    
     This is perhaps the most important, as remember, you are ultimately paying for the results of what the student has achieved, accomplished, and gone on to do, not the instructor. 
        If you see that a particular instructor or school has turned out a number of successful professional musicians from "scratch", you can usually count on the same sort of service being offered with your lessons.

         If you are uncertain or unfamiliar with who or what is mentioned, take notes to look up later online, or ask for references that may be available.

*3) What is the resume/performing/recording experience of the instructor who will be teaching?


Although it is not necessary to have a teacher who has performed or recorded professionally, it helps when a student may need advice and guidance by way of experience from someone who has been there to help them along with rehearsing, performing, recording, equipment and music industry advice.

*4) What kind of programs and methods do you have and use, and what specifically do you teach during the lessons?

       
 Having the right material presented during one’s lesson is one of the most important aspects of having a positive, productive, enjoyable lesson that will inspire the student to want to practice and look forward to the following session.


Ask what in particular is covered during each lesson.


It is a good idea to ask the Instructor or whoever sets up the lessons if they teach and offer the following:

           *Music Theory- The study of “how music works and fits together”, which     when properly mastered enables the student to learn many musical things like songwriting, figuring out songs and pieces “by ear”, improvising, as well as sightreading music scores and charts on their own at an accelerated pace without the aid of an Instructor.

*Ear Training- The most essential thing that any good musician must have or acquire is a good “ear”, which enables them to hear pieces as they should be performed, figure out pieces and songs from cd’s, recordings, etc., as well as for improvisation and songwriting and composition.

Be sure to ask what methods are used for ear training, and if solfege,  (the ability to read music and sing it without an instrument) is available if desired. 

Also be sure to ask whether or not the instructor tapes or records the lessons for the student to review during the week, and if the instructor can teach the student to figure out songs “by ear” from recordings on their own.

*Studio/Recording Techniques- Although many music students have no desire to become working professionals, we believe all options should be made available for those who do by instructors who are familiar and experienced with recording, mixing, and the production of studio recordings.

Students who are playing for a hobby oftentimes get a much better understanding and enjoyment from the music they listen to after learning more about the recording and production process.

Ask if desired, whether the instructor can bring studio recordings of some of the work they have played on or recorded, and whether or not the school or store offers recording sessions at a professional studio as part of their program for those students who wish to experience this fun creative medium.

*Sightreading- The ability to read music, both traditional scores and clefs, and also with “fake books”.

Reading “traditional” notation enables one to buy a book and be able to play what is written.

“Fake Books” are chord charts with the melodies written beneath.

To be able to play “fake book” style, you must know how to construct chords on your own, as well improvise fills, etc.

A qualified professional instructor can help you read in no time with a bit of practice.

*Variety of Styles- Be sure to ask what the instructors true interests are musically, and if they know a variety of styles fluently.

As a student progresses, they oftentimes like to explore different musical styles.

Instructors who know and can perform a number of styles keep students inspired with fresh ideas, as well as expanding their musical vocabulary and the ability to succeed as a professional musician if they choose to do so.

And now the last question!

5) How much are the lessons, and how long are they?

Half hour lessons are usually fine to start with for beginning students, and the fee for a higher caliber lesson will usually be worth the difference you will save by having to start over again to undo faulty techniques and habits, or stopping lessons do to lack of interest, which we believe is almost never the fault of the student.

It is also vital that the instructor really enjoys the pieces and styles that the student wants to learn. Material that is presented with a genuine interest is contagious to the person learning it.

Many times a mutual interest outside of the music can spark a common bond between the student and the pupil. If you have a child who is considering music lessons, feel free to mention your child’s interests to the prospective instructor. If they know a bit about what your child likes, they can make a connection with something to talk about and relate to, which can help the music lessons.

Everything positive adds up!

We have also saved this question for last, as we feel as though by the time you get through most of the other questions before this one, you will have a good “feel” intuitively as to whether or not the instructor you contact and speak with is the best for you with your music lessons.

After you have spoken with a few different instructors and look at your notes, you will have a good sense of whom you believe to be right for your lessons.

With these things in mind, you can make a well-informed choice to start your lessons, which will hopefully bring you many hours of enjoyment learning the art of music with an instructor who really cares about you and the lessons each week.

 If you are reading this far, you are no doubt someone who cares about            the things you become involved with, and we wish you all the fun and success on your musical journey!     

                                             Bravo!     

             The Village East Conservatory (732) 212-9959                

